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Early Concert Music

Chapter Overview

Early in the nineteenth century, a few American composers developed interest in a nationalistic American music.  Anthony Philip Heinrich wrote programmatic pieces referring to Indian themes or to the American wilderness.  Louis Moreau Gottschalk composed pieces based on ethnic tunes popular in his native city, New Orleans. William Henry Fry sought performances of his own and other American orchestral works, but aroused little interest in symphonic music, especially that composed by Americans.  Theodore Thomas, however, made the symphony orchestra (playing European music) a popular American institution.

Listening Example

26. Louis Moreau Gottschalk: “Le Bananier”

Optional Listening Examples

Louis Moreau Gottschalk, “Bamboula”

George Bristow, Fourth Symphony (Arcadian), op. 49, third movement (“Indian War Dance”)

Suggestions for Further Listening

Louis Moreau Gottschalk, “The Banjo”

William Henry Fry, excerpts from Leonora
Terms to Review

nationalism

virtuoso

legato

character piece

theme and variations

ostinato

conservatory

Key Figures

Composers


Anthony Philip Heinrich 


Louis Moreau Gottschalk


William Henry Fry

Orchestral Conductor


Theodore Thomas

Visuals

Jenny Lind

Louis Moreau Gottschalk at the piano

Metropolitan Opera House

Cartoon depicting Theodore Thomas conducting in Central Park

Critical Thinking


Compare the effect their families and upbringing must have had on the careers of Stephen Foster and Louis Moreau Gottschalk.


Can you envision a nationalistic American music?  What characteristics would you expect it to include?


Why do you suppose nineteenth-century Americans showed so little interest in concert music written by American composers?

Further Topics for Essay or Discussion

1. Why do concert audiences continue to be more attracted by the name of a virtuoso performer than by the titles and composers of the works to be performed?

2. How might we bridge the gulf that has grown between the contemporary composer and the concert audience?

3. Why did early- to mid-nineteenth-century Americans resist development of a characteristic American music?

4. In what ways did Theodore Thomas systematically raise the level of American understanding and appreciation of orchestral music?  Can you suggest ways in which today’s symphony orchestras might attract large, enthusiastic audiences?  Further, check the Web for information on steps specific orchestras in fact are taking for this purpose.
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