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Jazz 1930-1960

Chapter Overview

By the 1930s, big bands were entertaining large dance audiences with music skillfully arranged to sound improvised.  A decade later bebop, often called the first modern jazz, restored the early creativity, originality, and virtuosity of jazz while taking the music to new harmonic and rhythmic levels.  Since then many jazz musicians have created jazz more suited for careful listening than to accompany dancers.  About 1950, cool jazz reacted against the dissonance and complexity of bebop, but by the end of that decade hard bop musicians rebelled against the intellectual “white” sounds of cool jazz.

Listening Examples

46. Count Basie, Lester Young: “Taxi War Dance”

47. Duke Ellington: Mood Indigo
48. Charlie Parker, Dizzy Gillespie: “KoKo”

49. Duke Ellington: Concerto for Cootie
50. Paul Desmond: “Take Five”

51.  “Boplicity”

Optional Listening Example

Dizzy Gillespie: “Shaw ‘Nuff”

Suggestions for Further Listening

Thelonious Monk: “’Round Midnight”

Miles Davis: Birth of the Cool
Art Blakey: “The Preacher”

Duke Ellington:  Various versions of Mood Indigo
Ellington:  Soundtrack of the film Anatomy of a Murder
Abel Meeropol, “Strange Fruit,” sung by Billie Holiday
Terms to Review

big bands

swing

reeds

jam

Kansas City jazz

riff

walking bass

bebop

concerto

progressive jazz

atonal

polytonal

irregular meters

cool jazz

vibrato

hard bop

Key Figures

Fletcher Henderson

Count (Bill) Basie

Lester Young

Benny Goodman

Glenn Miller

Mary Lou Williams

Edward Kennedy “Duke” Ellington

International Sweethearts of Rhythm

Charlie “Bird” Parker

Thelonious Monk

John Birks “Dizzy” Gillespie

Stan Kenton

Dave Brubeck

Miles Davis

Art Blakey

Visuals

Benny Goodman in performance

Duke Ellington

Mary Lou Williams

Charlie Parker

Dizzy Gillespie

Miles Davis

Critical Thinking

Discuss the relationship between Fletcher Henderson and Benny Goodman.  Is Goodman to be praised for having hired Henderson as arranger, or criticized for having exploited the black musician’s talents?

Have opportunities improved significantly in recent years for women in jazz?  If so, how?

Of the varieties of styles studied in this chapter, which do you prefer and why?  Which are likely to be most influential on future musicians?


Further Topics for Essay or Discussion

1. Discuss the problems of balance between arranging and improvising music for big bands.

2. What characteristics of bebop—harmonies, timbres, rhythms, melodies—do you think pose the greatest challenges to the listener?  To the players?

3. Considering the unlike personalities of Dizzy Gillespie and Charlie Parker, how do you suppose they formed such a congenial and influential musical consensus?
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