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Jazz Since 1960

Chapter Overview

In recent decades, interaction between jazz and classical musicians has been close and productive.  Third stream combined classical music and jazz without mixing them.  Charles Mingus and other jazz musicians explored techniques of jazz composition, today among the most important fields of American concert music.  Free jazz declared independence from most established tenets of jazz and emphasized collective improvisation.  Some jazz musicians have fused their sounds with rock, while others have integrated foreign sounds into their music.

Listening Examples

52.  John Coltrane:  A Love Supreme – Part I, “Acknowledgment”

53.  Chick Corea:  Stretch It, Part 1

Optional Listening Example

Anthony Braxton:  92 + [30, 32, 139] + [108c, 108d] for Creative Orchestra

Suggestions for Further Listening

Gunther Schuller: Transformation (for an eleven-piece ensemble)

Charles Mingus: Better Git It in Your Soul
Coleman Hawkins: Body and Soul
Ornette Coleman: The Shape of Jazz to Come
John Coltrane: Giant Steps
Chick Corea: Now He Sings, Now He Sobs
Don Cherry:  Mu (The Complete Session)
Terms to Review

collective improvisation

free jazz

third stream

jazz-rock, fusion, or jazz-rock-fusion

Key Figures

Charles Mingus

Ornette Coleman

John Coltrane

John Lewis

Gunther Schuller

Herbie Hancock

Chick Corea

Don Cherry

Pat Metheny

John Zorn

Henry Threadgill

Anthony Braxton

Anthony Davis

Wynton Marsalis

Visuals

Charles Mingus

Ornette Coleman’s album cover for “Free Jazz”

John Coltrane

The Modern Jazz Quartet

Chick Corea

Wynton Marsalis

Critical Thinking

Discuss the seeming oxymoron “jazz composition.”  How do jazz composers meld composition and improvisation?   Are you familiar with the music of any other periods where these concepts were joined (improvised keyboard parts during the Baroque, improvised cadenzas in Classical concertos, for examples).

Why do you think jazz musicians seem more interested today in collective performance than in solo virtuosity?  Which is more interesting to you?

Why do you think foreign (world) music has affected the music of more jazz musicians than of rock, country, or pop?

Does jazz today relate to the nearly hundred-year-old jazz tradition?

Does jazz relate to today’s experience?

Further Topics for Essay or Discussion

1. Why do you suppose so little critical information concerning jazz since 1970 is available?  Consider the recent television documentary, “Jazz: A History of America’s Music,” as well as other programs, books, and articles on jazz.

2. What do you consider the most significant recent developments in jazz?

3. Discuss two or three jazz styles you particularly enjoy, two or three you don’t (presently) care for—always remembering our tastes are subject to change—and explain what specific characteristics of the music affect your opinion.
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