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Popular Music Since 1970

Chapter Overview

The Rolling Stones and other British rockers having revitalized rock music, jazz and art music combined with rock to produce new styles.  The dark mood of the 1970s deeply affected rockers.  Singer-songwriters acquired new significance. Funk, disco, punk, and new wave attracted fans.  Rap, beginning in the mid-seventies, evolved to become a dominant style, vying with black gospel for sales and popularity.  Music business has had to adapt to the reality of legal and illegal sharing.
Suggestions for Listening

The New York Dolls: “Personality Crisis”

Patti Smith: Horses; Dream of Life
The Ramones: Ramones
Talking Heads: Stop Making Sense
Chicago: Chicago V
Eminem:  Soundtrack to 8 Mile (2002 feature film)
Terms to Review

art rock

funk

disco

punk

grunge

new wave

rap

hip-hop

electro, nu-wave

techno
Key Figures

Individuals


Bruce Springsteen 


Joni Mitchell

Patti Smith


Kurt Cobain


Kirk Franklin


Shirley Caesar

Groups


Blood, Sweat and Tears


Chicago


The New York Dolls

Television

Ramones


Nirvana


Talking Heads


B-52s


Cars


Police


Salt-n-Pepa

Visuals
Overhead view of crowd dancing at Studio 54

New York Dolls

Salt-n-Pepa

Critical Thinking

Does your personal music collection include albums by any of the performers discussed in this chapter?  What does your collection reveal about your preference for one or more particular styles of popular music?  Has your preference changed significantly over the last five years?  If so, how?  Do you find the music being produced today more or less interesting than other popular musics (country, jazz, rock, pop) covered in this and in earlier chapters of this text?

Do you consider hip-hop a craft (that can be learned) or a culture (must be experienced from birth)?

How do you view duets between live and dead performers?  Are they still the work of the original artist?  Do they confuse or weaken the original artist’s intentions?  Does it matter?  Are the duets comparable to sampling a lick from another artist’s recording?

Why would people pay for music when they can get it for free?  Should musicians own the rights to their work?  Should the companies that produce them, or that record them, own the rights?  If a singer makes a cover recording of an earlier record, who should own the rights and make the profits from the new product:  the first or second singer?  The first or second record company?  The composer?  Other?

Further Topics for Essay or Discussion

What do you foresee as being most influential upon the next several years of American rock:


a. renewal of appreciation for such roots of the music as rhythm and blues and soul;


b. new effects made possible by developing technology;


c. the influence of foreign styles;


d. close interaction between rock and classical musicians;


e. other possible influences.
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