Preface

Sol y viento: An Integrated Solution

What is Sol y viento?

Sol y viento is an engaging, unique, and proven intro-
ductory Spanish program that seamlessly integrates
the Sol y viento feature-length film into the main text
and accompanying print and digital materials. Its
flexibility of use lends itself to different types of
courses: face-to-face, hybrid, and online. Sol y viento
is an ideal integrated solution for Spanish instructors
today.

The Textbook and the Film

Unlike most introductory Spanish programs on the
market, the film and textbook are tightly interwoven
and have been developed in such a way as to enhance
the language-teaching as well as the language-learning
experience.

The textbook contains a Leccion preliminar,
eight units with two lessons each (A and B), and
a Leccion final, for a total of 18 lessons or
chapters.

Created specifically for beginning language
learners, Sol y viento was filmed on location in Chile,
Mexico, and the United States. It tells the story of a
Chilean family and their winery and of a young, suc-
cessful U.S. Latino businessman who finds himself
intricately involved with the family as his company
tries to buy their land. Mystery, romance, and the
inexplicable forces of nature all play a part in this
compelling, spellbinding story as it unfolds and en-
gages the viewer.

The film is divided into ten episodes: a prologue,
which corresponds to the Leccion preliminar, and
nine episodes, which correspond to the eight units
and the Leccién final, thus providing a tight correla-
tion between print and film. Each episode of the film
is approximately ten minutes in length.

The Integration of the Film into
the Text and Supplements

In this unique and innovative program, the film is
used as a vehicle to drive the presentation of content
in the text. In the text, students are presented with
many opportunities to view and study language in
the context of the film. Students work with each epi-
sode multiple times through various activities and
sections in the text. Examples of this are found in the
episode openers, which introduce the film episodes
through photos and brief questions that serve as a
pre-viewing activity for students; the Sol y viento:
Enfoque cultural sections, which explore a cultural
element presented in the film; the new Resumen de
gramatica sections, which contain segments from
the film and show grammar in a natural context; the
Sol y viento film sections themselves that are de-
signed for viewing and working with the film epi-
sodes in class; and other activities throughout the
text that are presented within the context of the film.

In the supporting materials, the Instructional
Version of the DVD extends the viewing experience
considerably through the inclusion of on-screen ac-
tivities that facilitate comprehension and listening.
The Manual de actividades contains film-based activi-
ties, such as the new ;A escuchar! sections that fur-
ther integrate the film into the learning context.

Research on the Introductory
Spanish Course

Based on research conducted on the introductory
Spanish course, we learned that many instructors to-
day grapple with four major course challenges related
to communication (students’ ability to express them-
selves in the target language in both written and ver-
bal form), variation (an instructor’s ability to address
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different student levels within the same classroom),
administration (general course management such as
grading), and standardization (achieving consistent
course outcomes across different course formats). The
Sol y viento program uniquely and effectively ad-
dresses these four course challenges.

Challenge #1: COMMUNICATION

40% of faculty are dissatisfied with their students’
ability to communicate in Spanish.

In terms of methodology, Sol y viento is firmly rooted
in communicative-oriented language teaching and
borrows from the most recent research and innova-
tions in instructed second language acquisition.

In the text, the presentation of grammar and vo-
cabulary is completely meaning-based and drill-free.
Through creative, relevant, and often personalized
activities that move logically from input to output,
students learn about their classmates, their instruc-
tor, the film, and the world around them. This spe-
cific methodology is proven to facilitate written and
oral communication in Spanish.

Second language acquisition research as well as
anecdotes from the classroom suggest that the inte-
gration of an additional source of meaningful input
such as a film encourages student participation and
promotes communication and conversation. The Sol
y viento film provides a rich source of meaningful,
comprehensible input, which supports the program'’s
input-to-output methodology. Moreover, the engag-
ing nature of the film motivates students to learn
more about the story and keeps them continuously
involved in the language-learning process. In hybrid
and face-to-face courses, the film provides a com-
mon topic for students to talk about, thereby facili-
tating in-class communication and making the
language-learning experience more relevant and
meaningful. In online courses, the film is a unique
source of input and makes online learning more
stimulating. Also, the Digital Edition in CENTRO, a
comprehensive learning-management system that
McGraw-Hill has partnered with Quia™ to create,
offers synchronous voice communication tools that
enable students in hybrid and online courses to com-
municate with each other about the film in real time.

Challenge #2: VARIATION

50% of instructors spend more time than they would
like dealing with variation in student preparedness.

Within CENTRO, students have access to a self-as-
sessment and study plan tool, which has a diagnostic
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feature for students to help them focus on areas that
require improvement. Also, the new Resumen de
gramatica sections bring together film clips that
highlight the three grammar points presented in a
given lesson and show grammar in context. A film-
based grammar synthesis exercise provides students
with an opportunity to practice all three grammar
points within the same activity. Both the diagnostic
tool and the Resumen de gramatica sections help
students to become more familiar and more com-
fortable with the course material and thus serve to
decrease variation in student preparedness.

Challenge #3: ADMINISTRATION

43% of faculty spend more time than they would like on
administrative tasks related to delivering their courses.

CENTRO allows instructors to manage their courses
with robust communication tools, record-keeping that
can be imported to Blackboard and other CMS plat-
forms, and the ability to customize or add their own
content. CENTRO also includes a fully interactive
Digital Edition that has an integrated gradebook and
many other resources as well as the Online Manual de
actividades (Volumes 1 and 2), a robust digital version
of the printed Manual that provides students with
automatic feedback and scoring of their work.

Challenge #4: STANDARDIZATION

60% of instructors find it difficult to achieve consis-
tent course outcomes across different course formats.

The flexible nature of Sol y viento in terms of content
delivery makes it ideal for schools that offer different
types of courses—face-to-face, hybrid, and online—
and strive to achieve consistent results. Print and digi-
tal versions of the main text and the Manual de activi-
dades are available, and the film can be viewed on DVD
as well as in CENTRO. In addition, the integrated film
acts as a constant and works well across different course
formats, which significantly helps to deliver a seamless
learning experience. Regardless of delivery format, this
proven film-based program yields consistent results.

Other Challenges and How Sol y
viento Addresses Them
MOTIVATION

Instructors often struggle with keeping students en-
gaged and motivated in class.

The Sol y viento film is centered around an engaging
story and characters that capture and maintain student



interest, thereby keeping students motivated, enter-
tained, and continuously involved in the language-
learning process.

FILM INTEGRATION

Many instructors would like to incorporate film into
the language classroom but don’t know how to do so.

The Sol y viento materials have been specifically de-
signed to provide a successful viewing and learning
experience. Through the use of on-screen, in-class,
text, and workbook/laboratory manual activities, in-
structors and students are guided through the teach-
ing and learning process every step of the way.

CULTURAL COVERAGE

Many instructors view student exposure to Hispanic
cultures in various ways as a very important part of
the introductory Spanish learning experience.

In addition to exposure to culture in a natural con-
text via the film, culture is presented in recurring fea-
tures of the main text. New Panorama cultural sec-
tions provide unique cultural coverage of the 21
countries in the Spanish-speaking world. Sol y
viento: Enfoque cultural sections and the updated
and revised Vistazo cultural features round out a
full complement of cultural coverage for the intro-
ductory Spanish level.

Sol y viento: The Solution You’ve
Been Looking For

A program of this nature—specifically one that is sol-
idly grounded in second language acquisition research
and that uses a well-integrated film as a means of input
and motivation—leads students to higher levels of
proficiency in both comprehension and production
than they might achieve with other materials. In addi-
tion, the film engages students and keeps them moti-
vated to continue learning! Sol y viento is truly an inte-
grated solution that is relevant to the times and
addresses the needs of Spanish instructors today.

Building on a Reputation
of Excellence

Based on user feedback, we have made the following
changes in the new edition of the textbook.

B The new Panorama cultural sections are two-
page cultural spreads found at the end of every

regular lesson. They provide background
information on the country or region of focus
(all 21 countries in the Spanish-speaking world
are represented) and take a topical approach to
culture that includes art, literature, pop culture,
customs, and daily life. Brief quizzes assess
student comprehension, while related Internet-
based activities encourage follow-up.

A new, vibrant design gives the text a modern,
updated look and emphasizes the film-based
nature of the program.

Some of the content has been streamlined for
more manageability and greater flexibility for
two- or three-semester introductory Spanish
sequences.

e Lecciones 9A and 9B have been combined
and now form a single Leccion final.

e The Sol y viento film section now appears
solely in the B lesson of each unit and assesses
comprehension while also providing
interesting “behind-the-camera” pieces of
information about the characters and the
story.

A significant number of production activities,
including new ;Qué opinas? activities starting
in Leccion 4A, have been added and provide
more writing practice.

New Resumen de gramatica sections bring
together film clips that highlight the three
grammar points presented in a given lesson and
show grammar in context. A film-based grammar
synthesis exercise provides students with an
opportunity to practice all three grammar points
within the same activity.

Revised unit openers introduce the film episodes
through visuals and brief questions that serve as
a type of pre-viewing opportunity for students.

The new Puente musical feature uses a song in
Spanish to illustrate a particular vocabulary or
grammar point in a given chapter.
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Sol y viento:

COMMUNICATION

NEED: “I'd like to expose my students to more ex- | T
. i . ctividad A A la vifia onpiscs
amples of natural language, which will ultimately | nes e m e,
. dialogue.
help them to communicate better.”

MaRio: Bueno, don Jaime. Ya

soLUTION: The Sol y viento film uses language in a i e

natural, engaging context. Through the film, stu- A
. MARO: {Por supuesto! La «Sol

dents are exposed to essential grammar, vocabu- et e b

créame” don Jaime:

lary, and other elements of language, offering T e o
them a model for more natural expression.

COMMUNICATION

NEED: “I want my students to receive more
comprehensible, meaningful input in
Spanish, because it will help them with
comprehension as well as written and oral
communication.”

soLuTION: The Sol y viento film is a source
of comprehensible, meaningful input that
supports the methodology of the program.
Students benefit from this additional

JAIME: Bueno, hasta aqui llego yo.

{Quiere que la llevemos a . ) - R
algun sitio? source of input by increasing their ability
to understand, write, and speak Spanish.

ADMINISTRATION

NEED: “I need a program that will help  d— RS
minimize the time I spend on adminis-
trative aspects of teaching.”

soLuTION: The Sol y viento Digital Edition R ————
and Online Manual de actividades in -

/

CENTRO help instructors manage their =
courses via various features such as an e o
integrated gradebook and automatic M B <

feedback and scoring of students’ work.

STANDARDIZATION

NEED: “I need a flexible introductory Spanish program that can
be used to teach different types of courses yet yields consistent
language acquisition outcomes.”

soLuTION: The Sol y viento program’s flexible nature makes it easy
to use at institutions with a variety of introductory Spanish
course options, whether face-to-face, hybrid, or online. With a
wide array of print and digital materials, Sol y viento offers a solu-
tion for any type of course.

N
(o8]

-
-
-
=
an
-
wa
-
-
-
=

xviii



An Integrated Solution

"I VARIATION

— — NEED: “I would like to teach with a program that can help me deal as effec-
-~ tively as possible with variation in terms of student preparedness.”
soLutiON: The CENTRO self-assessment and study plan tool provides a diag-
: nostic feature for students to help them focus on areas that require improve-
—— ment. Also, the Resumen de gramatica sections provide practice with the
grammar points presented in a given chapter, including a film-based synthesis
activity to help students become more comfortable with the course material.

MOTIVATION

NEED: “I want my students to be more engaged
and motivated in class.”

soLuTION: The Sol y viento film is centered around
an engaging story and characters that capture
and maintain student interest, thereby keeping
them motivated and continuously involved in
the language-learning process.

+——

FILM INTEGRATION

NEED: “I'd like to integrate film into my course, but
I'm not sure how to do so.”

soLuTioN: Through the use of on-screen and in-
class activities, instructors and students are guided
through the teaching and learning process every
step of the way to provide a successful viewing and
learning experience.

CULTURAL COVERAGE

NEED: “It's important to expose my students to
Hispanic culture in different ways.”

soLutioN: The wealth of cultural material found
in Sol y viento includes the new Panorama cul-
tural, Sol y viento: Enfoque cultural, and up-
dated and revised Vistazo cultural features.
The Sol y viento film also displays elements of
culture in a natural context.
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CAST OF
CHARACTERS

Jaime

A successful businessman
from San Francisco,
California, who travels to
Chile to finalize a deal with
the Sol y viento winery

Carlos

Proprietor and
administrator of the Sol y
viento winery, who is
working on the deal with
Jaime’s company

Paco

An old family friend of
Isabel’s, who is called away
from his native Mexico to
help his friend in a time

of need

Traimaqueo

The longtime foreman of
the Sol y viento winery

Yolanda

Traimaqueo’s wife and
Isabel’s primary caregiver

Maria

A Chilean university
professor and
anthropologist, who has
always let her head rule
over her heart

Isabel

Carlos’ ailing mother and,
with her now-deceased
husband, original
proprietor of Sol y viento

Mario

A taxi driver in Jaime’s
employ during his stay in
Chile

Diego

Maria’s student assistant at
both the university and at
anthropological dig sites



Supplements

As a full-service publisher of quality educational
products, McGraw-Hill does much more than just
sell textbooks to your students. We create and pub-
lish an extensive array of print, video, and digital
supplements to support instruction on your campus.
Orders of new (versus used) textbooks help us to de-
fray the cost of developing such supplements, which
is substantial. Please consult your local McGraw-Hill
representative to learn about the availability of the
following supplements that accompany Sol y viento,
Third Edition.

] Instructional Version on DVD and
Director’s Cut on DVD

e Available for purchase on DVD, the
Instructional Version of the Sol y viento film
contains on-screen pre- and post-viewing
activities for each episode. It also contains film
clips for the Resumen de gramatica sections
in the text, as well as additional features
including interviews with the cast and crew
and a behind-the-scenes look at the filming of
Sol y viento.

e The Director’s Cut on DVD, which contains
the complete, uninterrupted movie with or
without Spanish subtitles, is also available for
purchase.

B The Manual de actividades and Audio Program

e The Manual de actividades, Volumes 1 and 2,
offers additional practice with vocabulary,
grammar, listening comprehension, and
writing.

e The Audio Program, Volumes 1 and 2, available
on CD as well as on the Online Learning Center
Website, contains both laboratory audio for the
Manual and textbook audio.

B The Student Viewer’s Guide is ideal for courses in
which the Sol y viento film is used as a supplement
to another main text. It offers a variety of pre- and
post-viewing activities for use with the film,
cultural information, and a process writing
activity to accompany each episode of the film.

B The annotated Instructor’s Edition contains
detailed suggestions for carrying out activities in
class as well as answers to exercises.

B CENTRO, a comprehensive learning management
system, helps instructors to manage their courses
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with robust communication tools, record-keeping
that can be imported to Blackboard and other
CMS platforms, integration of instructor
resources such as Digital Transparencies and
PowerPoint™ slides, and provides instructors
with the ability to customize or add their own
content.

e CENTRO includes a fully interactive Digital
Edition that has a real-time voice chat feature,
integrated audio and video, an integrated
gradebook, and many other resources.

e [t is also home to the Online Manual de
actividades, Volumes 1 and 2, a robust digital
version of the printed Manual complete with
laboratory audio. The Online Manual also
provides students with automatic feedback
and scoring of their work.

e Digital assets such as the Sol y viento film and
animated grammar tutorials are also available
in CENTRO.

B Online Learning Center Website (www.mhhe
.com/solyviento3)

e The student side of the Online Learning
Center provides even more practice with the
vocabulary and grammar presented in the
textbook as well as quizzes to accompany the
new Panorama cultural sections. It also
contains useful resources such as interactive
verb charts, animated grammar tutorials,
laboratory audio, and textbook audio.

e The instructor side of the Online Learning
Center contains many useful digital resources
for instructors. It is password-protected, so
please contact your local McGraw-Hill sales
representative for a login name and password.
The following is a list of some of the available
resources.

- The combined Instructor’s Manual and
Testing Program contains useful
information on how to use the film,
textbook, and supplements. It also contains
the complete Sol y viento film script. The
Testing Program includes sample quizzes
for each lesson, a comprehension quiz for
each episode, and quarter and semester
final exams.

- The Audioscript is a complete transcript of
the Audio Program that accompanies the
Manual.
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- The Picture File contains fifty images from
the film that may be used as a springboard

B Ritmos y sonidos CD

e Ritmos y sonidos is a CD featuring contemporary

for student discussion about the film or
related topics.

- The Digital Transparencies include
vocabulary presentation art from the
textbook as well as many of the art pieces
that accompany textbook activities.

- Cultural PowerPoint™ presentations cover
all of the Spanish-speaking countries in the
world. Each individual photo-based
slideshow provides a visual introduction to
the country and presents a wide variety of
cultural information.

- The Digital Image Bank contains iconic,
representative, and high-res images for each
of the 21 countries in the Spanish-speaking
world.

music by a variety of artists and groups from
around the Spanish-speaking world.

CourseSmart is a new way to
find and buy eTextbooks. At
CourseSmart you can save up to 50 percent
off the cost of a print textbook, reduce your
impact on the environment, and gain access to
powerful web tools for learning. CourseSmart
has the largest selection of eTextbooks available
anywhere, offering thousands of the most
commonly adopted textbooks from a wide
variety of higher education publishers.
CourseSmart eTextbooks are available in one
standard online reader with full text search,
notes and highlighting, and email tools for
sharing notes between classmates. For further
details contact your McGraw-Hill sales
representative or go to www.coursesmart.com.
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