
	ELAPSED TIME
	FORM
	EVENT DESCRIPTION

	:00
	Stanza 1
	Melody is relatively flat, on one note

	:17
	Stanza 2
	Melody moves to higher pitch, longer string of lines from leader

	:44
	Stanza 3
	Similar treatment, backs off a bit in intensity

	1:07
	Stanza 4
	

	1:35
	Stanza 5
	Intensifies, whoops and hollers interject

	1:57
	Stanza 6
	Similar intensity

	2:25
	Stanza 7
	Similar, recording gradually fades out

	2:40
	End
	


Analysis of “Hammer Ring” Field Recordings, Vol. 6: Texas (1933-1958)

This is also a field recording by folklorist Alan Lomax, made for the Library of Congress. The performer is Jesse Bradley and a group, who demonstrated a “work song.” The title is probably derived from the sound of a holler or call. This song has a strong rhythm or pulse generated by a synchronized task such as chopping trees with an ax or driving railroad spikes. The call and response between a single leader and a chorus of workers also indicate that the song, like the work, is a group effort.

The leader begins by singing the phrase “ring ol’ hammer,” answered by the group with “hammer ring.” They continue to answer the leader with this phrase as he begins to improvise short new phrases. The leader begins each section of the song by returning to the line “ring ol’ hammer.” I’ll call these sections “stanzas.” Once again, notice that the music is repetitive, but not static. As we move through the performance, the group becomes more excited and intense, the pitch of the melody move higher, the men shout more, and even begin to whoop and holler between the lines.  This is not makes for good music, but shows the energizing and pain-relieving effect of singing while they work.
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“Hammer Ring” two beats per measure








