
	ELAPSED TIME
	FORM
	EVENT DESCRIPTION

	:00
	Stanza 1
	Armstrong call to the men, they respond. Handclapping enters after the first phrase

	:33
	Stanza 2
	Armstrong uses “bend my knee bone..” twice

	1:04
	Stanza 3
	Similar treatment

	1:42
	Stanza 4
	Rhythm is interrupted when the clappers think the song is over

	2:07
	End
	


Analysis of “Kneebone” The Alan Lomax Collection: Southern Journey, Vol. 13
This is also a field recording by folklorist Alan Lomax, recorded in an isolated black enclave in the sea islands off the coast of Georgia . The performer is Joe Armstrong and a group of men, who demonstrated a religious chant. It is similar to a work song in that a leader sings phrases, while the group echoes back a fixed response.

The most remarkable feature of this performance is the African roots of the rhythm clapped out by the men. The underlying meter is duple, but at least one of the men claps a triple-meter pattern over it. The musical term for this superimposition of triple and duple meter is hemiola. This rhythm is prevalent in most African-based music, including jazz and Latin music. Black composer James P. Johnson approximated this rhythm for his famous song “The Charleston.” 

Aside from the rhythm is the form of the call-and-response.  Armstrong sings an antecedent line, the group responds with a melody on a high note (“Oh, Knee Bone”), then he sings his own consequent line, followed by a descending line from the group (“Oh, Oh, Knee Bone bend”).  I chose to mark the beginning of each stanza whenever Armstrong returns to the lines “Knee bone in the morning” or “bend my knee bone to the ground,” though you may find other ways to mark the seams in the cycle.
Listening Guide							3.3


“Kneebone” two beats per measure








