Listening Guide 13.2

“Faded Love” 4 beats per measure

Elapsed Time
Form
Event Description


0:00
Intro
Strings, then voices (8 measures)


0:21
Verse 1
Vocal (16 measures)


1:07
Chorus 1
Vocal (16 measures)


1:43
Tag 1
Strings (4 measures)


1:53
Verse 2
Vocal (16 measures)


2:35
Chorus 2
Vocal (16 measures)


3:15
Tag 2
Vocal (4 measures), out of tempo


3:38
End
Analysis of “Faded Love” (SCCCM, 12/7, CD 3/6)

“Faded Love” is a classic Bob Wills song based on an older folk fiddle tune. Patsy Cline’s 1963 recording was made for Decca Records in Nashville and is indicative of the pop crossover the country music industry was striving to achieve at this time. Cline is accompanied by 10 violins, background vocals by the Jordanaires, four guitars, piano, bass, and drums. Electronic reverb (or echo effect) is prominent in the audio mix, adding to the richness of the overall sound.

Most of Patsy Cline’s predecessors and contemporaries in country music rendered songs with little change in dramatic level. The distinction of her renditions is the emotional range they encompass. The form of “Faded Love” in this recording is comprised of an introduction, a first verse and chorus, an instrumental interlude, and a second verse and chorus. Cline’s basic dramatic plan is to sing each verse softly and each chorus loudly. However, to keep the momentum in the arrangement, the second verse/chorus must have more relative intensity than the first verse/chorus. This requires Cline’s careful choice, pacing, and execution of her vocal devices to ensure that she does not reach the dramatic peak of the song too soon, leaving her nowhere to go for the remainder of the performance.

Cline’s opening verse is soft and subdued, richly sung in the bottom of her vocal register. Yet there is a restrained passion already present that begins to reveal itself within a few measures. For instance, on the word “so” in the phrase “so dear,” she applies the now-familiar “cry” technique that forecasts the emotional release of the chorus. In the first chorus, as anticipated, Cline increases the intensity of her delivery, moving to a higher register and louder volume. She brings out the peaks of each phrase with an increase in volume or a stress in her vocal sound. These points of emphasis are made even more striking because Cline backs off just before the peak of the phrase, then swells into it, such as on “stars above.”

After the instrumental interlude, the challenge for Cline is to do the second verse and chorus even better. While maintaining the basic plan of soft/loud, Cline does not back down as far emotionally. The passion is not as restrained and her voice is fuller. Her involvement with the song has intensified, as hopefully, has the listener’s. In the second chorus, Cline gives it everything. She makes more frequent use of the cry technique and supplements it with a vocal quiver that sounds like her powerful voice may succumb to the emotion she is expressing. In fact, at the end of the song, the emotion seems to overtake her. She sounds spent, her weakened voice barely able to push out the last few notes.

By the late 1950s the reputation and earnings of Nashville’s music industry became formidable enough to get the attention of city leaders. Once a blemish in the business community, country music became its crown jewel. In light of the expansiveness and diversity of the music business, the Country Music Association was formed in 1958 as a trade organization to promote country music in all its forms. It was not concerned with defining country music or preserving any particular musical or cultural tradition but was concerned almost solely with promotion. It sponsored the first all-country radio stations, built the Country Music Hall of Fame and Museum in 1967, and today sponsors an annual country music awards show on national television.

