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Listening Examples

 1. Richard Strauss: Introduction to Also sprach 
Zarathustra 1:32 

 2. Piotr Ilyich Tchaikovsky: Russian Dance 
(Trepak) from The Nutcracker 1:06 

 3. Anonymous: “Amazing Grace” 4:19 
 4. Charles Ives: “London Bridge Is Fallen 

Down,” arr. Jonathan Elkus  1:06 
 5. Benjamin Britten: The Young Person’s 

Guide to the Orchestra 17:23 
 6. Anonymous: Kyrie from the Mass “Cum jubilo” 2:02 
 7. Hildegard of Bingen: “Nunc aperuit nobis” 1:53 
 8. Anonymous: “Sumer is icumen in”  1:48 
 9. Guillaume de Machaut: Gloria from 

the Messe de Nostre Dame 4:31 
 10. Giovanni Pierluigi da Palestrina: Agnus Dei I 

from the Missa Papae Marcelli (Mass for 
Pope Marcellus) 3:58 

 11. Martin Luther: “Ein’ feste Burg” 
(A Mighty Fortress) 3:14 

 12. Louis Bourgeois: “Old Hundred” 0:25 
 13. Thomas Weelkes: “As Vesta Was 

from Latmos Hill Descending” 3:12 
 14. John Dowland: Queen Elisabeth9s Galliard 1:22 
 15. Giovanni Gabrieli: Sonata pian9e forte 4:17 
 16. Claudio Monteverdi: “Tu se9 morta” 

from L’Orfeo 2:16
 17. Henry Purcell: “Thy hand, Belinda” (recitative) 

and “When I am laid in earth” (aria) from 
Dido and Aeneas 4:04 

 18. George Frideric Handel: “Hallelujah” Chorus 
from Messiah 3:42 

 19. Johann Sebastian Bach: Cantata 140, 
“Wachet auf” (Sleepers Awake), I 6:08 

 20. Johann Sebastian Bach: Fugue in G minor 
(“Little Fugue”) 4:03 

 21. Antonio Vivaldi: “Spring” Concerto from 
The Four Seasons, I 3:12 

 22. Johann Sebastian Bach: Brandenburg 
Concerto No. 2 in F major 11:17 

 23. François Couperin: “Le tic-toc-choc” 
from Ordre 18 2:45 

 24. Wolfgang Amadeus Mozart: Symphony 
No. 40 in G minor, K. 550, I 8:17 

 25. Wolfgang Amadeus Mozart: Concerto for 
Flute and Orchestra in D major, K. 314, III 5:47 

 26. Franz Joseph Haydn: String Quartet No. 66 
in G major, Op. 77, No. 1, III 4:35

27. Wolfgang Amadeus Mozart: Selections 
from The Marriage of Figaro 5:20  

 28. Wolfgang Amadeus Mozart: 
“Dies irae” from the Requiem 2:03 

 29. Ludwig van Beethoven: Piano 
Sonata No. 8, Op. 13 (Pathétique), I 9:23 

 30. Ludwig van Beethoven: Symphony No. 5 
in C minor, I 7:54 

 31. Franz Schubert: Erlkönig (Erlking) 4:02 
 32. John Philip Sousa: “The Stars and 

Stripes Forever” 3:11
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 33. Hector Berlioz: Symphonie fantastique, 
V, “Dream of a Witches’ Sabbath” 9:35 

 34. Niccolò Paganini: Caprice No. 1, from 
Twenty-Four Caprices for Solo Violin, Op. 1 1:45 

 35. Frédéric Chopin: Nocturne in E-flat major, 
Op. 9, No. 2 3:45

 36. Louis Moreau Gottschalk: Le bananier 2:48 
 37. Robert Schumann “Im wunderschönen 

Monat Mai” from Dichterliebe 1:24 
 38. Stephen Foster: “Jeanie with the Light 

Brown Hair” 3:17 
 39. Giacomo Puccini: “Nessun dorma” 

from Turandot 3:09 
 40. Richard Wagner: “The Ride of the 

Valkyries” from Die Walküre 5:25 
 41. Arthur Sullivan: “I Am the Very Model of a 

Modern Major General” from The Pirates 
of Penzance 2:57 

 42. Richard Strauss: Till Eulenspiegels lustige 
Streiche (Till Eulenspiegel’s Merry Pranks) 14:20 

 43. Anonymous: Kebjar: Hudjan Mas (Golden Rain) 1:13 
 44. Claude Debussy: La cathédrale engloutie 

(The Sunken Cathedral) from Preludes, Book I  6:03 
 45. Igor Stravinsky: Excerpts from Le sacre du 

printemps (The Rite of Spring) 8:04 
 46. Charles Ives: “General Putnam’s Camp” 

from Three Places in New England 5:41 
 47. Henry Cowell: The Banshee 2:30 
 48. John Cage: The Perilous Night, No. 1 2:33 
 49. Pauline Oliveros: Sound Patterns 4:00 
 50. Krzysztof Penderecki: Threnody for 

the Victims of Hiroshima 8:56 

 51. Tod Machover: Flora 4:14 
 52. Béla Bartók: Concerto for Orchestra, IV 4:17 
 53. Sergei Prokofiev: Symphony No. 1 

(“Classical”), I 3:51 
 54. Aaron Copland: “Variations on a Shaker 

Hymn” from Appalachian Spring Suite 3:16 
 55. William Grant Still: Afro-American 

Symphony, III 3:23 
 56. Samuel Barber: Adagio for Strings 7:45 
 57. Ellen Taaff e Zwilich: Concerto Grosso 1985, I 2:41 
 58. George Gershwin: “Bess, You Is My 

Woman Now” from Porgy and Bess 4:46 
 59. Philip Glass: Einstein on the Beach, Act IV, 

Scene 3, “Spaceship” 3:56 
 60. Leonard Bernstein: “Tonight,” Act I 

ensemble fi nale from West Side Story 3:43 
 61. John Williams: “Imperial March” from 

Star Wars Suite for Orchestra 3:02 
 62. Bernard Herrmann: “Prelude and 

Outer Space” and “Radar” from 
The Day the Earth Stood Still 3:49 

 63. Scott Joplin: “Maple Leaf Rag” 3:00 
 64. Bessie Smith: “Lost Your Head Blues” 2:55 
 65. Lillian Hardin Armstrong: “Hotter 

Than That” (“Tiger Rag”) 4:00 
 66. Duke Ellington: “Mood Indigo” 3:05 
 67. Charlie Parker: “Bloomdido” 3:27 
 68. Miles Davis, Gil Evans: “Boplicity”  3:00 
 69. Tan Dun: Excerpt from “Heaven” 

from Symphony 1997 8:21
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The art of listening thoughtfully

The art of listening critically

xxv

THE ART OF LISTENING 
With The Art of Listening, students practice 
engaging with music critically and with an 
appreciative ear. 
 Presenting music within a broadened 
cultural and historical context, and never 
as a phenomenon isolated from the expe-
rience surrounding it, The Art of Listening 
encourages students to draw on the rela-
tionships between:  

• Music and the other arts—like 
painting, sculpture, and dance 

• Musical characteristics of different 
periods, including music of the distant 
past and modern times 

• Western music and various non-
Western musics and concepts 

CONNECTING 
TO MUSIC 
Learning to appreciate music is a skill. The Art of Listening helps students develop 
that skill with a variety of features and resources.  
 Connect Music, McGraw-Hill’s powerful online course resource, provides a 
path to student success, making students active and thoughtful participants in 
their own listening experience. Connect Music is available in conjunction with the 
print text, or as a completely digital product that includes the entire eBook with 
all of the music and all of the assignment and assessment materials available. The 
print and digital versions of Music: The Art of Listening can be used side by side 
with ease—page numbers and content are completely consistent. 
 Listening Examples in each chapter, and found within Connect Music, walk stu-
dents step by step through key works discussed in the book. This guided listening 
experience trains the listener’s ear by pointing out meaningful elements, themes, 
and instrumentation of key works.  
 The program’s music selections stream in two ways: in a simple audio player 
or in as interactive Listening Guides. In the latter, students not only listen to the 
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piece but have instant access to information regarding its composer, genre, and 
lyrics, as well as a visual representation of the piece’s structure.  
 Instructors can access the development of students’ listening skills—online 
and at any time—so they don’t have to wait for midterm for an update on their 
progress.  
 A wide array of online listening experiences is available, including comparison 
and connection exercises and audio click/drags. Learning objectives link to chap-
ter sections and, in turn, to print and online activities, so students can immediately 
assess their mastery of the material. 

The Art of Listening Thoughtfully 
The Art of Listening expands students’ understanding of particular pieces and their 
composers, encouraging thoughtful listening.   

•  A multitude of Listening Examples, 
taken from classical music, American 
musical theater, and jazz, include 
guides to help students break down 
each piece. 

•  Brief discussions of the lives of great 
composers provide an engaging hu-
man interest bent and a sense of the 
context in which these pieces were 
created.  

•  Encore features offer recommenda-
tions for further listening by drawing 
connections to related or  contrasting 
works. 

The Art of Listening 
Critically 
The Art of Listening encourages students 
to listen and think critically. 

•  The Thinking Critically feature in 
each chapter poses questions to stu-
dents that will challenge their critical 
thinking skills  

•  New to the ninth edition, Listening 
to Art draws further comparisons 
between music—which students ex-
perience through listening—and a 
multitude of visual art forms. 

• Not simply a reference on concert etiquette, Chapter 6, “Attending 
Performances,” details the various kinds of performance and what students 
can expect from them. 

• Connecting to Culture, featured at the end of selected chapters, emphasizes 
relationships between the musical experiences of distinct cultures. This feature 
is intended to broaden students’ understanding of music and discourage the 
misconception that the familiar is necessarily better. 

Whether listening through headphones or at a live performance, students will 
gain the skills to listen to, refl ect upon, and write about music. 
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THE ART OF TEACHING 
The Art of Music offers a practical and engaging guide for teaching beginning stu-
dents of music appreciation. The complete content of The Art of Listening is avail-
able to instructors and students in traditional print format, as well as online with 
integrated and time-saving tools.  

New to this edition is a Digital Music Collection—all of the audio selections dis-
cussed in the text are available on a single disc in high-quality digital form. This 
new format replaces that multi-disc audio CD set and makes accessing the music 
on computer or portable player easier than ever.
Blackboard and McGraw-Hill Higher Education have teamed up! Now, all 
McGraw-Hill content (text, tools, and homework) can be accessed directly from 
within your Blackboard course—all with a single sign-on. McGraw-Hill’s content 
is seamlessly woven within your Blackboard course. Connect assignments within 
Blackboard automatically (and instantly) feed grades directly to your Blackboard 
grade center. No more keeping track of two grade books! Even if your institution 
is not currently using Blackboard, McGraw-Hill has a solution for you. Ask your 
sales representative for details.  
Tegrity Campus is a service that makes class time available all the time by captur-
ing audio and computer screen shots from your lectures in a searchable format for 
students to review when they study and complete assignments. With classroom 
resources available all the time, students can study more effi ciently and learn more 
successfully.  
CourseSmart, the largest provider of eTextbooks, offers students the option of 
receiving The Art of Listening as an eBook. At CourseSmart, your students can 
take advantage of signifi cant savings off the cost of a print textbook, reduce their 
impact on the environment, and gain access to powerful Web tools for learning. 
CourseSmart eTextbooks can be viewed online or downloaded to a computer. Visit  
www.CourseSmart.com to learn more.
McGraw-Hill Create allows you to create a customized print book or eBook tai-
lored to your course and syllabus. You can search through thousands of McGraw-
Hill texts, rearrange chapters, combine material from other content sources, and 
include your own content or teaching notes. Create even allows you to personalize 
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your book’s appearance by selecting the cover and adding your name, school, 
and course information. To register and to get more information, go to http://
create.mcgraw-hill.com.  
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WE IN THE WESTERN WORLD are blessed with music in a great variety, in-

cluding music to accompany drama, music for instruments and/or voice, music 

for dancing, music for worship, music for exercising, and music for “easy listen-

ing.” Radio, television, CDs, iPods, and various Internet resources as well as live 

performers bring folk, popular, and art music to us from all over the world, each 

kind of music off ering something to—and requiring something of—the listener. 

The demands placed on listeners and on those who perform or interpret music 

vary greatly from one kind of music to another. 

 Popular music, primarily a source of entertainment and relaxation, may re-

quire little if any formal training on the part of performers or listeners. The 

best popular music of any age has quality and substance, and perhaps—as the 

refl ection of a particular culture at a given time—important sociological sig-

nifi cance as well, but the very characteristics that render music “popular” may 

tend to make it short-lived. Thus many popular songs soon sound dated, and 

their  appreciation by later generations depends as much on their nostalgic as 

on their aesthetic value. 

 Functional music serves a purpose or elicits a specifi c response. For example, 

music may set the pace and synchronize movements when we exercise, dance, 

march, or perform any rhythmic task. The background music in a movie intensifi es 

emotional reactions, covers awkward pauses in the fi lm’s dialogue, and provides 

a sense of continuity between scenes. Some religions use music to  enhance the 

spirit of worship. Listening to pleasant, undemanding music relieves tension or 

lessens boredom. 

Overture
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 Art music, on the other hand, does not necessarily serve any functional pur-

pose but may simply express an abstract concept the composer thought worth 

sharing. The famous writer and art critic John Ruskin (1819–1900) defi ned art as 

“the expression of one soul talking to another,” and most composers of art music 

(also called classical, or concert, music) have tried to communicate to their lis-

tening audience something of their experience, their personality, their mind, or 

indeed their soul. 

 Listening to classical music is itself an art, as the title of this text implies, and 

good listening is an active, creative experience. The prepared listener applies a 

fair measure of knowledge and experience as his or her part in the successful 

cycle of creation, performance, and appreciation of serious music. Art music 

challenges composer, interpreter or performer, and listener alike. The rewards 

for all three lie in the lasting value of great music and in the intense pleasure it 

evokes. A Beethoven symphony, for example, can stir the same emotions and 

evoke the same thrills in listeners today as it did when it was introduced two 

hundred years ago. 

 As you practice the art of listening, you may expect to experience greater 

pleasure from every type of music—popular and classical, old and new, Western 

and non-Western, religious and secular—than ever before. The highly sensuous 

pleasure we experience while listening to great music is our emotional reward 

for an intellectual eff ort well made. 
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Listening to music: Conceived from ancient times as an integral component of all the arts, music 
is oft en depicted in literary or visual terms. Robert Fludd’s seventeenth-century engraving Temple 
of Music, for example, constitutes an architectural portrayal of harmonic relationships. In this 
highly symbolic design, Fludd used visual images including musical instruments, music notation, 
numbers, and scales to demonstrate fundamental principles of music.
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