Listening Guide 8.1

“Wrappin’ It Up” 4 beats per measure

Elapsed Time
Form
Event Description


0:00
Intro
Brass vs. saxes (8 measures)


0:09
Chor. 1 P1
Saxes, short brass answers (16 measures)


0:28
Chor. 1 P2
Ensemble (16 measures)


0:49
Chor. 2
Alto sax solo, brass background (32 measures)

1:27
Chor. 3 P1
Trumpet solo, sax background (8 measures)

1:36
Chor. 3 P2
Ensemble (8 measures)

1:46
Chor. 3 P3
Trumpet solo continues (16 measures)

2:05
Chor. 4 P1
Brass vs. clarinets (9 measures: 1 1 8)

2:16
Chor. 4 P2
Clarinet solo (8 measures)

2:25
Chor. 4 P3
Saxes (8 measures)

2:34
Chor. 4 P4
Ensemble (8 measures)

2:45
End
Analysis of “Wrappin’ It Up” (SCCJ, 2/2)

This is a Henderson composition and arrangement recorded in 1934. It is instructive to compare the performing and arranging style in this recording to “The Stampede” (SCCJ, 3/7), a Redman arrangement played by the Henderson band in 1926. The earlier recording uses banjo and tuba and stiffer rhythms all the way around. “Wrappin’ It Up” dramatically demonstrates the culmination of a smoother swing style that had evolved during the intervening years.

“Wrappin’ It Up” is a 32-measure form, subdivided into two 16-measure sections. The number opens with a brass figure played in consecutive upbeats and answered in the next two measures by the saxophones. This call-and-response continues through the eight-bar introduction, with the brass and saxes alternating every two bars, then every bar, then finally coming together in the last two bars of the introduction.

The theme is stated by the saxophones and answered at the end of each phrase by a short, one-note brass figure. In the second eight measures of the theme, the brass answer with a two-note figure. The brass finally join the saxes in the last 16 bars to finish out the theme.

The next chorus is an alto saxophone solo by Hilton Jefferson. The light sound of the alto is accompanied by soft, sustained brass chords in their middle and low register. The brass figures get a little pushy rhythmically in the last eight bars of the alto solo, but they soon return to their more submissive character.

The arrangement then builds with a bold trumpet solo by Henry “Red” Allen. The excitement of his solo is enhanced by a background of saxophones playing a busy, repetitive rhythmic figure. Allen’s solo is interrupted briefly in the second eight bars of his chorus by an ensemble passage. He then regains the spotlight for the second half. Notice the timbral contrasts evident in the arrangement thus far: a reed solo accompanied by brass, followed by a brass solo accompanied by reeds.

Following Allen’s solo there is a two-bar brass figure that actually extends the 32-bar chorus to 33 bars. This is a lead-in to the brass playing the opening theme that had been played by the saxes. They are answered every two bars by the reed section, now all playing clarinets. With each entrance, the clarinets alternate playing their figure in the high then low register. The second eight bars of the chorus are a clarinet solo with the brass again playing a soft sustained background. The second half of the chorus features the saxophone section in a very demanding eight-bar passage followed by eight bars with the full ensemble that ends the arrangement.

