Listening Guide 17.2

“Satisfaction” 4 beats per measure

ELAPSED TIME 
FORM 

EVENT DESCRIPTION

:00 


Intro 

Guitar riff and bass, add drums and tambourine (8 measures)

:15 


Verse 1 
Vocal with guitar answers (12 measures)

:35 


Chorus 1
Vocal group, solo, group (20 measures: 4 
 10 
 8)

1:16 


Verse 2 
Vocal with guitar answers (12 measures)

1:37


Chorus 2 
Vocal group, solo, group (20 measures: 4 
 10 
 8)

2:18 


Verse 3 
Vocal with guitar answers (12 measures)

2:39 


Chorus 3 
Vocal group, solo, group (20 measures: 4 
 10 
 8)

3:19 


Coda 

Vamp and fade on “I can’t get no” (16 measures 
)

3:49 


End

Analysis of “Satisfaction” (Hot Rocks, 1964–1971,

Abkco 6667-1)

“Satisfaction,” the Rolling Stones’ first smash hit, was born from a riff Keith Richard conjured up while fooling around with a fuzz box (a device that distorts the sound of the electric guitar). He played the riff for Jagger, who set about composing a lyric for it. The new song was recorded in May 1965 and released that summer.

The inspired guitar riff begins the song. The electric guitar’s sound has a grating, brassy quality. The riff is played in the lower register of the instrument, giving it the character of a bass line. The rhythm of the riff strongly emphasizes successive downbeats; this gives it a strong, emphatic quality. Almost immediately, the bass guitar enters with its own line. Whereas the distorted guitar riff emphasizes downbeat quarter notes, the bass emphasizes lighter upbeat eighth notes, creating an interesting counterpoint between the two low-register instruments. The drums enter with a solid rock beat. The tambourine also enters with a distinctive rhythm of three consecutive eighth notes beginning on the third beat of each measure. 

After the eight-measure introduction, Jagger enters with a soft but menacing vocal. The phrasing of the line “I can’t get no satisfaction” is fragmented; each syllable of the line is separated by three eighth notes, giving the rhythm of the melody the effect of a triple meter over the duple meter of the underlying rhythm section. This rhythmic duality somehow gives the simultaneous effect of floating and forward momentum—a forward spiraling effect, if you will. The vocal then builds to the shouting sound of the chorus. 

The words of the chorus are as repetitive as the verse, but they are set rhythmically in such a way as to perfectly complement the signature guitar riff of the song. It is, in fact, the interplay of rhythms between the voice and guitar riff, rather than the lyric itself, that ultimately accounts for the success of this song. We can be certain that this was Jagger’s strategy when composing his melody line and lyric.
