Listening Guide 18.2

“I Don’t Live Today” 4 beats per measure

Elapsed Time
Form
Event Description


0:00
Intro
Drums, “choked” guitar riff (4 measures: 2 1 2)


0:08
Verse 1
Vocal and descending blues riff (24 measures)

1:00
Chorus 1
Vocal and quarter note hit riff (8 measures)

1:16
Instr. 1
Chantlike guitar solo (16 measures)

1:50
Chorus 2
Vocal and guitar note hit riff (8 measures)

2:07
Instr. 2 P1
Guitar solo, no accompaniment (out of tempo)

2:21
Instr. 2 P2
Verse riff, guitar solo over drums, studio fades

3:46
End
Analysis of “I Don’t Live Today” (Are You Experienced? Reprise RS-6261)

Other songs from Jimi Hendrix’s Are You Experienced? album are more famous, but “I Don’t Live Today” is a fine single example of Hendrix’s songwriting, guitar playing, and use of studio techniques. Solo drums begin the song, soon joined by a rhythmic pattern from Hendrix’s guitar. The structure of the verse is a long call-and-response pattern between a bluesy, descending guitar riff and Hendrix’s vocal. The lyric is an expression of personal hopelessness and uncertainty of the future. The chorus is a similar call-and-response form. This time the riff is two consecutive quarter notes at the beginning of each measure answered by the vocal.

The first chorus is followed by the first guitar improvisation. With the underpinning of a driving rock beat, Hendrix plays an expansive chantlike, almost meditative solo. The disparity of character between his solo and the hard drive of the band is mesmerizing; Hendrix is obviously saving something for another solo later in the song, a true sign of his artistry and immaculate sense of pacing. The vocal chorus returns, acting as a bridge or interlude to the next instrumental section.

The second solo begins with an effect electric guitarists sometimes termed a dive bomber. With the tone of the guitar heavily distorted, Hendrix slowly slides down and up a low string. He then manipulates the tone of the guitar by flipping a switch that turns each of the guitar’s pickups on and off. The rest of the band has dropped out at this point, adding to the floating sensation of this part of the song. The spell is suddenly broken when the first guitar riff (from the verse) returns, played over and over in rapid succession. The momentum builds, the instrumentalists gradually drift away from the riff and create an engulfing wall of sound. Using a studio “board fade,” the track is brought down in volume and Hendrix fades in with the line “Oh, there ain’t no life nowhere.” This effect is repeated two more times before the final fade-out. Programmatically, Hendrix is at his deepest point of despair, his senseless mutterings on the fade-outs and the pounding effect of the band suggest a raging storm of emotional or drug-induced insanity.

