Listening Guide 19.2

“Where Did Our Love Go?” 4 beats per measure

Elapsed Time
Form
Event Description


0:00
Intro
Foot stomps (2 measures)


0:03
Verse 1
Vocal, piano, and rhythm section (8 measures)


0:19
Verse 2
Vocal (8 measures)


0:33
Verse 3
Vocal and background vocal riff (8 measures)


0:48
Verse 4
Vocal and background vocal riff (8 measures)

1:03
Verse 5
Vocal and background vocal riff (8 measures)

1:18
Verse 6
Baritone sax solo (8 measures)

1:32
Verse 7
Vocal and background vocal riff (8 measures)

1:47
Verse 8
Vocal and background vocal riff (8 measures)

2:01
Verse 9
Vocal and vocal riff, foot stomp break (8 measures: 6 1 2)

2:16
Verse 10
Vocal and vocal riff, foot stomp break (8 measures: 6 1 2)

2:30
Verse 11
Vocal and vocal riff with fadeout (8 measures 1)

2:35
End

Analysis of “Where Did Our Love Go?” (Classic Rock 1964: The Beat Goes On, Time-Life Music 2CLR-09, Track 2)

“Where Did Our Love Go?” was a watershed for the success of the Supremes, 
H-D-H, and Motown. The story of its creation, from concept to final recording, is typical of many Motown songs. The song is extremely repetitious but with an unforgettable and often reiterated hook line. It was originally planned for the Motown girl group the Marvelettes, and the track had already been cut in their key. It was then decided to give the song to the struggling new group the Supremes. The key was too low for Diana Ross, but it is by this circumstance that Motown producers found the most compelling quality of her voice.

The track itself exemplifies the winning H-D-H percussion track. In this case the backbeat is heavy enough, but the real characteristic rhythm of “Where Did Our Love Go?” is the constant beating of quarter notes. For this recording a number of Motown staff members actually marched in place on a raised platform in the studio. When Ross enters with the vocal, the piano joins in the quarter-note rhythm, playing chords in the upper register of the keyboard. The backbeat becomes stronger as the song progresses, played by the snare drum and the guitar. By the time the two other women’s voices enter, there is also the prominent sound of the vibraphone striking an occasion chord to fill out the texture of the band. The groove remains unchanged through the baritone sax solo to the fade ending.

