Listening Guide 20.1

“Karn Evil 9, 1st Impression, Part 2” 4 beats per measure

Elapsed Time
Form
Event Description


0:00
Intro
Repeated synthesizer note and tambourine (8 measures 1)


0:06
Vocal 1
A Voice with synthesizer and tambourine (8 measures) 


0:14
Vocal 1
A Vocal with organ riff (8 measures)


0:21
Vocal 1
B Vocal and organ on same melody (8 measures)


0:29
Vocal 1
B Vocal in different key, drums enter (8 measures)


0:37
Vocal 1
C Vocal (8 measures)


0:45
Vocal 2
A Vocal (8 measures)


0:53
Vocal 2
B Vocal (8 measures)

1:00
Vocal 2
C Guitars with vocal responses (9 measures: 3 1 2 1 4)

1:08
Instr. open
Bluesy organ solo over vamp (47 measures)

2:03
Instr. sec. 2
Classical guitar solo (8 measures: 4 1 4)

3:00
Instr. close
Drums solo (8 measures)

3:07
Vocal 3
A Vocal, drums only (8 measures)

3:13
Vocal 3
A Vocal, with band (8 measures)

3:21
Riff 1
Synthesizer solo, “Roll up” vocal riff (18 measures)

3:37
Vocal 4
A Vocal (8 measures)

3:44
Vocal 4
A Vocal (8 measures 12)

3:52
Riff 2
“Come and see the show” riff with band (14 measures)

4:03
Ending P1
Synthesizer solo (20 measures)

4:21
Ending P2
Organ-dominated riff (12 measures)

4:34
Ending P3
Classical ending (7 measures 1)

4:50
End
Analysis of “Karn Evil 9: 1st Impression, Part 2” (Brain Salad Surgery, Manticore MC-66669)4
“Karn Evil 9” is a three-movement work recorded by ELP in 1973. Each movement is called an impression, and the first impression has two parts. We will speak generally of the entire work, then concentrate on part 2 of the first impression. The work features a balance of vocal and instrumental sections, the latter usually demonstrating the dazzling virtuosity of the players. The lyric of the first impression portrays a dreary other world inhabited by joyless people. The second impression is purely instrumental. In the third impression the singer/hero promises to liberate the land of its mysterious oppressor, which is finally revealed as a computer. The battle is ultimately lost as the computer says, “I’m perfect! Are you?”

Part 2 of the first impression describes the wasteland as a carnival sideshow. The opening line is a sinister circus barker welcoming us back to the show that never ends. There are visions of freaks, bishops’ heads in jars, ragtime bands, Jesus, and a blade of grass. The section opens with a repeated synthesizer note and tambourine. After 8 measures of vocal the organ begins a riff, and 16 measures later the drums enter. On this section of the piece, Emerson is playing bass on one of the keyboard instruments and Greg Lake is playing guitar.

The verses are of different lengths throughout the piece, but the vocal portions draw from three basic melodies, which we will label A, B, and C. The first vocal portion is an AABBC grouping; the second is a shorter ABC grouping. This is followed by an instrumental section with two subsections: a vamp under a bluesy organ solo and a semiclassical guitar solo with several changes of rhythmic feel underneath. An ensemble riff leads into the instrumental section, and a drum solo leads out of it. Lake reenters with two A melody lines, the first with drums only and the second with the whole band. This is followed by a short synthesizer solo and a riff on the words “Roll up!” The two A melodies are sung once again, followed by a second riff on “Come and see the show.” An extended instrumental ending follows. The first part is a synthesizer solo; the second part is a riff dominated by the organ; and the third part is a pompous classical ending.

