Listening Guide 22.2

“Like a Prayer” 4 beats per measure

Time
Form
Event Description


0:00
Intro P1
A cappella choir (4 measures, out of tempo)


0:22
Recitation
Solo voice and organ (4 measures)


0:40
Groove
Synthesizer bass (4 measures)


0:50
Chorus
(8 measures)

1:06
Verse
(16 measures)

1:40
Chorus
(8 measures)

1:57
Verse 2
(16 measures)

2:31
Chorus
(8 measures)

2:48
Chorus
(8 measures)

3:06
Groove
Based on recitation (4 measures)

3:14
Recitation
(8 measures)

3:31
Recitation
Extension (8 measures)

3:49
Coda
Choir (16 measures)

4:23
Groove
(16 measures)

4:58
Rec. ext.
(8 measures)

5:14
Coda
Choir and fade

5:32
End
Analysis of “Like a Prayer” (Like a Prayer, CD format, 
Sire 2-25844)

Madonna’s 1989 album Like a Prayer was her most ambitious album to date. She intended it to be a more serious, probing album, blending many disparate elements of rock and pop. The title track maintains a strong dance groove but also retains the religious imagery that was a part of her persona, in this case relating her sense of love to angels, a prayer, and the like. Enhancing the religious effect is the use of famous gospel composer and choir leader Andrae Crouch and a chorus of singers. There is also the use of churchlike organ at the beginning of the track. Underlying it all is a solid dance groove, created by synthesizers, guitars, and drum machines. 

The construction of the song has four main parts. There is the typical verse and chorus, of course. At the beginning of the track is a section in a somber, minor key. This opens the song, first with the choir singing wordless harmony; then Madonna presents the melody. Since there is no tempo or groove stated at this point, it serves as sort of a prologue to the song proper. In the tradition of opera, a singer would often sing a portion out of tempo, a recitation, or recitative, followed by the main song, or aria. In that same spirit, this portion of “Like a Prayer” is labeled recitation. There are the usual verse/chorus alternations, then the recitation section returns in tempo. Madonna then extends the ideas with a rapid-fire melodic sequence. Finally, there is what is labeled here a coda, a musical term describing a new section that ends the piece; here it features the choir. The recitation extension is inserted before a repeat of the coda. The track fades during this second presentation of the coda

